St. Barnabas on the Desert

Memorial Acceptance and Fine Arts Committee

Oct. 12, 2009
This was a working meeting with some members meeting with Martha Winslow Grimm and some members cleaning and organizing the sanctuary east wall storage room.
Members Present:  Tom Baker, Peggy Iacobelli, Joby Lamont, May Lou Luvisa, Donna Piscopo, Zannie Richards, Tammy Underwood, Peggy Withers and Irene Wood.
Sanctuary Project Historian Pat Comus was also at the meeting with Martha.

.  
Meeting with Martha Winslow Grimm:


This meeting with Martha was to discuss her involvement in both the cleaning and repair of the Ode to Joy hanging.  In addition she provided her feedback on the proposed plan to remove, roll and archive the hanging.  The document is titled MAFA Coordination with the Sanctuary Project on the Tapestry Removal and Storage rev4a.

Pat Comus took very excellent notes at the meeting and they are copied here with only minor revisions:

Martha W. Grimm, textile conservator, did the cleaning and repair 9 ½ years ago.  She agrees that it should be vacuumed prior to removal, but she recently had shoulder surgery and cannot do the vacuuming. She would like to suggest a person to do this, and then she would train and supervise the person. She’s emotionally invested in the piece -- what she prefers to call the “wall hanging”, since it’s not a tapestry in the strict sense.


She also wanted to do the repairs, which are mostly near the bottom.  She would like to do the repairs once the piece is on the floor, realizing that she would only be able to work along the edges at that point. This would add a couple of days to the timeline of removing and rolling the piece.  The target time to take down the piece is soon after January 10th.  She took notes on the damaged areas along the bottom of the piece.

The light blue areas are “crunchy crisp” and have the potential to shatter when moved or pierced. They need adhesive (she determined the best one working with scrap remnants years ago) and an additional piece of fabric carefully inserted between layers – you can’t put a needle in them. All the appliqués are nylon 6-6, which was what available in 1964.  Nylon 6-6 is very susceptible to UV light, especially the light blue pieces due to the dye that was used. 


She also strongly urged us not to use the Liquid Tex canvas varnish as a preservative, which we had bee investigated as a possible solution to the damaged fabric.  She discussed this with her colleagues and they concurred.

She agreed with the plan to use pushpins along the top to transfer the piece to the framework.  We discussed the type of pushpins – big-headed ones; 3/8” at least across are desirable.


Peggy I. asked: Could we put the framework in front of the piece and push the pins in from between the 2x6 wood vertical pieces on the East wall?  The difficulties involved in getting at it were discussed, along with how it is clamped between 2 pieces of 14 foot long pieces of wood along the top length.

There is also the problem of getting it out through the arches: it needs to be lowered and the new framework needs to have the capability of being lowered while the top remains level, so that it can clear the arches. 


The personnel lift (to lift anyone doing repairs, attaching to new moving framework, etc.) is time consuming. You have to level each of the 4 legs completely before ascending.

Martha said she has never experienced rolling 18’ wide material – at most she’s done 12’.  That exercise required many people making sure the roll stayed straight, and even so, required backing up and re-rolling from time to time. She says it’s best to roll with the face down, because you want the textured face on the outside. Difficulties resulting from flipping the piece once it is on the floor were discussed. Tom explained the proposed rolling mechanism, which would also result in the textured face on the outside as the piece rolls up over the top of the cylinder.  


Instead of using tissue between the rolled layers, Martha suggested a special fabric, available from Testfabrics in West Pittson, PA. She thinks it can be had in 90” widths which could be seamed together. It is lightweight cotton and has no formaldehyde, dye or starch. It can also be used as the outer storage cover – extra fabric to wrap around the outside of the roll.  She will look into this.


Martha was not aware of any archival tubing in two foot diameter that is available for conservation.  Polyvinyl tubing can not be used.  The best prospect seems to be the cardboard tubing used for molds to make concrete pillars in construction projects, like for the walkway of the music building.  Information on archival tubing is in the plan document.

Martha also suggested using cloth straps to wrap around the outside every foot or so, which would be made of 1 inch cotton twill.  A dust cover could also be put on top of the roll when it is in storage.

The stored roll, which could be greater than 3 feet in diameter, should be vacuumed or dusted once a year.  A calculation will be done to determine the final diameter based on the diameter of tubing that we find.

Tammy noted that the ECW room we had in mind only has a 3’ door.  Another room is available which has double doors but no AC, and AC is essential. Questions: Is there room enough in that room? Can we get AC in there?  Perhaps better to go through a wall, which costs less than a door?


We also discussed what to put on the floor to protect the piece as it’s rolled. Quilt pads were discussed. Martha has used blue tarps before and suggested using them. 

Martha would like the vacuuming done as close as possible to removal.  Irene also pointed out that dust will be generated by the removal of the organ, etc.  Nevertheless, the consensus was that cleaning should happen before the Christmas season in early December, with a shield or curtain installed in front of the piece when deconstruction begins to protect the cleaned piece from dust. 

Cleanup and organization of the sanctuary east side storage room:  

This was undertaken in order to assess exactly what is in the storage room before it is all moved out for the sanctuary construction project in January 2010.  A spreadsheet with all of the expected items listed was provided.  This listing was derived directly from the MAFA liturgical furnishings inventory and is intended to provide an easy way to track where everything is currently located, where it will be utilized during construction or if it will be put in storage and if it needs repairs.

MAFA members cleaned and organized the room and removed unwanted items.  Tammy noted that the steel candle holders on the wedding torchiers need to be cemented on to the wood shafts and that the wall storage hooks are inadequate.  She taped them into place so that they would not continue to fall on the floor.


One pew modesty rail is in the room.  It was decided to retrieve the other two rails from Mrs. Hayes garage and put them in the room. 

                                                                             Tom Baker, Deputy Secretary
